text FACADE'Y

H avakatackeuh tns idpopns povokatoikias otnv NMuAaia O©scoanovikns

6ev avupetwniletal ws pia anfn texvikn napépfaon, adld ws pia oucIactKN
enavadianpaypdteuon tns idias tns £évvoids tns KATOiKNoNS: TOU TPONOU HE

1OV 0Mnoio o KATOIKOS OIKEIONOIEiTAl TOV XWPOo Kal oxeti{etal pe 1o nepifaov tou.

The reconstruction of this two-storey house in Pylaia, Thessaloniki, is approached
not as a mere technical intervention, but as a substantive reconsideration

of dwelling itself - of the way in which domestic space is inhabited, experienced,
and appropriated.




To €pyo ouVIOTd PIa CUVEISNTA Kal ano@aocioukn
APXITEKTOVIKA XEIpOvopia. AQetnpia Tou gival n
napadoxn 6u n UPICTAPEVN KATOIKia TNS
bekaetias tou ‘70 6ev pnopouoe niéov

va avianokpiBegi ous anaithoels tns cUyxpovns
{wns. To apxikd kEAUPOSs SV AVUUETWNIOTNKE
ws éva nAaiolo npos npocappoyn, alnd ws
pia cuvBnkn nou énpene va teBei uné kpIukh
Kal, tefikd, va oflokAnpwael tov KUKAO Tns.

O gkOUYXpPOVIOOS €6 bev gival

em@aveiakos. Eival okénipos kar pigikoés.
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Méoa ané cageis npda&eis apaipeons,
avadidpBpwons kai avoiypatos, n npétacn
anoppintel tnv E0WoTPEPEIa Kal UI0BEeTEl tnv
eEwaotpéPela, tn peuotéTNTa KAl Pid AUEon
oxéon pe 1o tonio. H katoikia navel va anotenei
avuKeigevo Slatnpnaons Kal JETATpENETal

o€ évd XwPIKO HaVIPEDTO: OE HIa OUVEISNTA
ph&n pe napwxnpéva oikiotkd npétuna

Kal o€ évav enavanpoadiopiopd tns
Katoiknons ws avoixtns, Biwpatkns

ka1 ouyxpovns cuvOnkns.

The project stands as

a deliberate and decisive
architectural gesture.

It begins with the
acknowledgement that
the existing 1970s house
could no longer respond
to contemporary ways

of living. The original shell
was not treated as a
framework to be adapted,
but as a condition to be
questioned and,
ultimately, brought to the
end of its cycle.
Modernization here is not
superficial. It is intentional
and radical. Through clear
acts of subtraction,
reconfiguration, and
opening, the proposal
rejects introversion and
embraces extroversion,
fluidity, and a direct
relationship with the
landscape.

The house ceases to

be an object of
preservation and
becomes a spatial
manifesto: a conscious
break from outdated
domestic models and

a redefinition of dwelling
as an open, experiential,
and contemporary
condition.
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To upiotdpevo Ktipio Epepe ta ixvn pias aAAns
€MOXAS -H10S APXITEKTOVIKAS OTPAPPEVNS NPOS
1a péoa, opyavwpévns yupw and tnv évvoia
NS €0tias, ws NUPAva Npootaacias Kai
KaOnpepivotntas.

TonoBetnpévo oto uynndtepo onpeio evos
enikAivous neukoddoous, épolale va
anooUpetal and to BAéppa, anokaduntopevo
otadlakd kal anonvéovtas pia houxn, oXedov
Kivhpatoypagikn vootanyia.
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H oUyxpovn katoiknon, wot6oo,
anopakpuvetal and autdv tov KAeiotd

nupnva kai npooavatodietal Npos tnv
eEwotpéPela, TN PEUCTOTNTA KAl PIA MIO AVOIXTN
oxéon pe 1o nepifdannov. H apxitektovikn
npoétacn anavtd o€ auth tn petatoéonion,
Slatnp®vtas eNINEKTIKA OTOIXEIA TOU

apxikoU KefU@pous -kupiws tnv éviovn opifoévua
avanwugn tou- kal avacuvBétovias tn Sopn

TOU KUpiou péoa and OTOXEUPEVES aPaIPETEIS.

[ L]

The existing building bore
the traces of another

era -an inward-looking
architecture organized
around the notion of the
hearth as a core of
protection and daily life.
Positioned at the highest
point of a sloping pine
forest, it seemed to
withdraw from view,
revealing itself gradually
and carrying a quiet,
almost cinematic sense
of nostalgia.
Contemporary dwelling,
however, moves away from
this closed core and turns
towards extroversion,
fluidity, and a more open
relationship with its
surroundings.

The architectural proposal
responds to this shift by
selectively preserving
elements of the original
shell -most notably its
strong horizontal
development- while
recomposing the building
through targeted acts of
subtraction.
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H katoikia avoiyetal oto tonio, aykanidadel

v navopapikn O€a kai enavatonoOetei tov
avOpwno o010 KEVIPO TNS XwWPIKNS EPNEIPIas.

H véa oUvBeon diapoppvetal and 6o
YPOHMIKOUS 6yKOUs Kal €va 1pito, Katakopugpo
otoIX€Ei0, Nou AgItoupyoUV NEPICOOTEPO WS
XWPIKA ixvn napd ws auotnpd opICPEVES
pop@és. H diapdaveia kal n diapnepdétnta
Katapyouv ta cagph 6pla avapeoa oto yéoa
Kal 1o é€w, ENITPEnovias oto PuUaCIKO
nepiBannov va dianepdacel tnv kaOnpepivétnta
tou Katoikou. Etol, to oniu navel va opidetal
WS AVUKEIPJEVO KAl PETATpENETAI
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o€ eunelpia -o€ pia evéidpeon katdotaon
avApeoa o1o Tonio Kal tn yvapn.

O1 eminoyés twv UAIK®V AgItoupyolV ws
epyafeia agpnynons. To §uMo, nou
ENAVAEICAYETAl HEOW NENTOPEPEIDV KAl UPDV
nou napanéunouv oto npoundpxov Ktipio,
YEQUPWVEI 10 NapeABOV Pe 1o Napodv Kal
npoodidel guvéxela. Méoa and auth tn
Slakpiuki ouvopidia pe to nepifaniov tou,
1o oniu 6gv emnidickel va emPBAnOei oto tonio,
afid va avikel o€ autd -cav va Bpiokotav
avékaBev ekei, ws pia houxn addd anonvutws
ouyxpovn napouaia.

The house opens itself to
the landscape, embraces
the 360-degree view, and
places the human
experience back at the
center of spatial perception.
The new composition is
shaped by two linear
volumes and a third vertical
element, which operate less
as rigidly defined forms and
more as spatial traces.
Transparency and cross-
ventilation dissolve the
clear boundaries between
inside and outside, allowing
the natural environment to
permeate daily life. In this
way, the house is no longer
defined as an object but
becomes an experience

-an intermediate condition
between landscape and
memory.

Material choices operate

as storytelling devices.
Wood, reintroduced
through details and
textures that recall the
pre-existing building,
bridges past and present
and lends continuity to the
spatial narrative.

Through this subtle
dialogue with its setting,
the house does not seek
to impose itself on the
landscape, but to belong
to it -as if it had always
been there, a quiet

yet unmistakably
contemporary presence.
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